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Music CONTAINED IN THE PReviovus NUMBERS OF THE 
“ Musica. Times.” 


No. 1, In these delightful pleasant groves........ Purcell 
2. Hear my prayer, O Lord.........+-+00- . Winter 
8. Soon as I careless stray’d .....5ee ee eeee Festa 


Hail! all hail! thou merry month of May .Weber 
4. Thou ari gone to the grave.............. Beethoven 


Hear what God the Lord ....... see-eeeV. Novello 
5. Hail! smiling morn..... esrnenecansees Spofforth 
6. Let all men praise the Lord .........++- Mendelssohn 


Forgive, blest shade....... .»++Dr. Calcott 
. Four rounds, for three voices 


7 
8. Call to remembrance 
9 


eee eeeeee 


.. Farrant 


eee ee ee 


. Pleasures of Innocence ..... Seaunae From the German 
Apidat the wmyritles: o6.o ccc ckcsieees oes . .- Battishill 
10. Teach me, O Lord ......--e00- £6.63-te0 0 OEE 


11. Here in cool grot ...........++++++++Lord Mornington 
12. My God, look upon me ............-John Reynolds 
13. Oh, Nanny, wilt thou gang with me ? 


oo When winds breathe soft....... oceceee Webbe 
16, Soldiers, brave and gallant be ..... werdteces .Gastoldi 
17. Ail people that on earth ..... ecccccecece Tallis. 
18. Sweet honey sucking bees (Ist Part)......... Wilbye 
19. Vital Spark, harmonised by ............Novello 
.Wilbye 


20) Sweet honey sucking bees (2nd Part) ... 
21 ; Now pray we for our country .........-+Eliza Flower 
22. Now the bright morning star ............Greville 

23. Thine, O Lord, is the greatness.. .......- Kent 

24. Just like Love......eeseeeeeeeeeeeee Davy & Novello 


All communications of the progress of Singing 
Class Teaching, addressed to the Editor of the 
Musical Times, 69, Dean Street, Soho, or 24, 
Poultry, will be interesting. — 





A BRIEF SKETCH OF THE PRESENT STATE 
OF MUSIC, 


MORE PARTICULARLY IN GERMANY. 
By a GERMAN. 


phenomenon of intellectual life suggests the 
question, what is its share in the general de- 
velopement of the human mind. Before exa- 
mining the result of the investigations to which 
music may be submitted, it must be premised 
that this art is divided into two parts, each en- 
tirely distinct from the other; viz. composition, 
which may be called the poetry of sound; and 
execution, or the organ more or less intelligent 
of this poetry. 
To speak on the present state of musical art, 
we must revert to the classical epoch, and the 
men of genius who prepared the way for that 
state; when three bright, leading stars appear,— 
Haydn, Mozart, and Beethoven. By them the 
German soul and thoughts have been expressed 
in music, with an energy, a freedom, and a 
power, hitherto entirely unknown. ‘Their works 
exhibit a grand and well-supported devolope- 
ment, and a marked tendency to make music 
independent by the perfection of its elements. 
With Haydn, and especially in his first works, 
orm seems to govern science. His musical 


‘thought adhering closely to the established rules, 


nevertheless animated them with a new spirit, 
and sometimes he metamorphoses them. It may 
be said to be a sportiveness of form, but it is 
the sport of an innocent and calm spirit, that 
yields to its impulses, which are grace and 
serenity. For the rest, magnificence and 
dignity characterize the genius of Haydn. In 
his compositions, the plaintive is unaffected, the 
melancholy mild; and neither the one nor the 
other is manifested with violence. 
Mozart combined form and science. The 
structure of his compositions is generally sym- 
metrical; his means are, contrasts and repetition ; 
but melody, harmony, and rhythm, form in 
them a sublime whole. His music expresses 
the deepest melancholy as well as the most 
exalted joy; and we may say of him, as Laertes 
said to Ophelia:— 
“Thought and affliction, passion, hell itself, 
She turns to favour and to prettiness.” 

Besides all these qualities, what caused Mozart to 
be the very centre of the clissica! musical period, 





‘We live in an age when analysis is applied to 
the explanation of every thing; and every 


jis the happy union of song with instrumental 
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music, in the true German sense. ‘Don Juan,’ 
the chef-d’ceuvre of his creations, is, on that 
account, the sublimest opera that Germany or 
any other nation possesses. 

In Beethoven, science gains the ascendancy 
over form. His thoughts reach the last limits 
of the power of sounds. From the height upon 
which he placed himself, he contemplated 
nature in its charms, in its struggles, in its 
horrors. Freeing himself from all the shackles 
of symmetry, (his genius disdained forms) he 
followed without hesitation the new road which 
he had traced. Combining the sprightliness and 
the naiveté of Haydn with the profound 
melancholy and the richness of harmony of 
Mozart, Beethoven seized the spirit of all in- 
struments, and the result of his efforts is artistical 
independence—the true sovereignty of instru- 
mental music. But song could not bend to this 
violent action, and these poetical exigencies ; 
and therefore it remained to a considerable 
extent a stranger to Beethoven. 

Around these three geniuses arose other 
masters, who, animated and instructed by their 
example, carried instrumental music still nearer 
to perfection. 

After Haydn, whom they took as a model, 
came the two brothers Romberg. One of them, 
Andreas, particularly excelling in musical 
expression, yet failing in depth and power of 
thought. Spohr preserved in his symphony the 
exterior form of Mozart, creating at the same 
time to himself an original style, which, by the 
agitation of its harmony, has an elegiac and 
passionate character. Ries, without any pro- 
nounced style, employed soothing melodies with 
considerable talent. Kalliwoda, who, in his first 
symphonies, seemed to approach to Spohr, 
assumed afterwards a richness of harmony, and 
fantastical painting, altogether his own. Finally, 
Onslow combined with a lively, animated, but, 
at the same time, regulated, imagination, the 
talent of ¢echnicalty, with naturalness of idea. 


( To be continued.) 





BRIEF CHRONICLE OF THE LAST MONTH. 


Huriian Testiwonrat Funp.—A third choral 
meeting took place on April Ist, at Exeter Hall, in aid 
of the above, on which occasion, among other things, 
a Motet, Ave Maria, by Mendelssohn, with semichorus 
and accompaniments for clarionets, bassoons, and 
double bass, was performed for the first time in this 
country. Mr. Edward May was conductor, as usual, 
and a better could not be desired. We were glad to 
see the hall crowded. 


Cecitian Society.—The annual performance of 
Handel’s “ Israel in Egypt” was given by this society 
on the 9th April. 

Cruton.—The larger of the Victoria Assembly 





of Mr. H. Cooper, the bénéficier, to enjoy the intellec- 
tual treat prepared forthem. The works selected for 
performance entire were the “Last Judgment,” by 
Spohr, and the Symphonia-cantata, “The Hymn of 
Praise,” by Mendelssohn. The large band and chorus 
were composed wholly of professors and amateurs resi- 
dent in Bristol and Bath, assisted by Miss Rainforth, 
Miss Dolby, and Mr. Alfred Novello, from London. 
The result was highly creditable to the musical skill of 
the performers and the refinement of a large and 
attentive audience. 


Cuorat Harmonists.—We were sorry to find at 
the last meeting of this society, on the 13th April, that 
they had gone from their established rule of commenc- 
ing with a mass, with orchestral accompaniments, and 
that this innovation was made to give place to a very 
weak composition by Neukomm. The Dramatic and 
Musical Review, speaking of the work at this meeting, 
says, ‘ The first part consisted of Neukomm’s cantata, 
‘ Easter Morning,—a production appropriate enough 
in its subject for the present period, but rarely reaching 
the grandeur and impressiveness of the higher order of 
sacred music. The melodies are generally pleasing, 
and their treatment often approaches to excellence, but 
never reaches it. The crowning fault of this cantata, 
however, is the inappropriateness of style which per- 
vades portions of the music.” The second part made 
amends, consisting of a most judicious and admirably- 
executed selection from Mozart’s ‘‘ Clemenza di 'Tito.” 


Tue Mippte Ruine Festivat.— This annual 
festival will take place this year at Aix-la-Chapelle, on 
the 29th April and three following days. These de- 
lightful musical gatherings are held alternately at 
Dusseldorf, Cologne, and Aix-la-Chapelle. The pre- 
sent year will be the 23rd meeting, and the festival 
altogether on an unusually large scale. It is expected 
that the king and queen of Prussia will honour the 
meeting with their presence. 


DraconFrti.—This great double bass player de- 
parted this life on the 16th April, sincerely regretted 
by a large circle of friends and admirers. The good- 
ness of heart which distinguished his life did not 
desert him in his later moments, and it is said he has 
left some token of remembrance to most of his friends 
and professional brethren. He is supposed to have 
reached the advanced age of ninety-one. He played 
in public within a few months of his decease. 


MancuesTeR.—The last meeting for the season of 
the Harmonic Society took place, in the Free Trade 
Hall, on the 23rd of April. The music selected was 
an ample portion of “ Alexander’s Feast,” by Dryden, 
with Handel’s music; .‘“ Haste thee, nymph,” from 
L’Allegru; and a miscellaneous selection of choruses, 
songs, and madrigals. 


Sacrep Harmonic Society, Exeter Hatt, has 
produced several new works, and others which are not 
usually heard. On the 1st April, Handel’s Joshua, 
which contains several choruses of great merit, besides 
those introduced from his other oratorios. On the 24th 
April, an effective cantata by Mr. Perry, the leader 
of the society, entitled Belshazzar’s Feast, in which 
several choruses deserve remark. Mendelssohn’s mag- 
nificent psalm, for eight choral voices (without solos) 
“ When Israel out of Egypt came”; and, in conclusion, 
the Second Mass, by Haydn. The 24th April was the 
150th public performance of this society, at Exeter 

all. 


Rooms was well filled on the 7th April with the friends | Hall 
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GLEE, for 4 Voices. gust like Zobe, Air by Davy, newly 
arrd, by V. Nuvetyo, 


(London: J. Alfred Novello, 69, Dean Street, Soho, and City Depdt, 24, Poultry.] 


Andante gratioso. 


Soprano. a -s-.1" ott =a aa SS fess oe raat 


mf. 
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JUST LIKE LOVE. 











. just like love is yonder rose, Heav’n - ly fragrance round it throws,Yet tears its dew -y leaves dis-close,And 
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BOYCE. 
To be published by subscription, in two vols. Price 16s. each. 

The SERVICES and ANTHEMS composed by W. Boyce, 
Mus. Doc., in Vocal Score, with a Separate Accompaniment for 
the Organ or Pianoforte, by Vincent Nove.to. 

-The. work will be handsomely printed on large paper, and 
bound in cloth. The first volume is now ready. The Alto 
and Tenor parts will be engraved in the original Clefs. Each 
Anthem will be published singly; and for the convenience of 
‘Cathedral Choirs, Choral Societies, &c., the Vocal parts will be 
printed separate. Prospectuses may be had, postage free. 


N.B. The Second Volume will be ready in a few days. 


SIX SHORT ANTHEMS, 
Adapted by WILLIAM PATTEN. 








1. Praise the Lord......S. A. T. B..V. Novello ....2 0 
2. Lord, we pray Thee..S.A T.3...Haydn ........2 0 
_{ Thou, O Lord........S.8.A.T. B Webbe aoe 0 
“| Amen ........-.....S. A. T. B... Dr. Clarke . 
4. The Lord is Great, Duet, T. B.and Chorus, V. Novello 4 6 
5. O, Pray for the Peace S.A. T. B...Leal Moreira ..2 0 
6. Rejoice in the Lord ..S.A. T.B...V. Novello......2 6 
Price 1s. each, or 6s. in one Book. 
SEVEN SHORT ANTHEMS, 
Composed by DR. BLOW. 
Consider mine UMD akns dcwecvcdsesnea S.A T.B. 1 0 
Look upon mine adversity ......... ecccces S.A.T.B. 1 0 
Praise thou the Lord.........-++++..9.5.A.T. B. B. 1 0 
Shew us thy mercy..... sgs-b0 caer Ceccensehic dn bays © 
Save, Lord, and hear us .....ssseeeeeee08825. A. T.B. 1 0 
The voice of the Lord.........+.-seee00+-5. A. T. B. 1 0 
Up, Lord, and help me .......+++++-+---.S.A.T. B. 1 0 


With Accompaniment for the Organ, by Vincent NovE cto. 
The separate Vocal parts are printed, price 4s. each. 


Just Published, price 5s. 


A GRAND FANTASIA FOR THE PIANOFORTE, 


Or Airs from W. Vincent Wallace's Opera of “ Maritana,” 
Composed and dedicated to his friend Leopold de Meyer, 
by Ricnarp HorrmMaNn ANDREWS, Jun. 


Dondon : 

y be had of J. A. Novello, and at R. Andrews’; 
ro Ae 's Pianoforte and Harp Bazaar, 4, Palatine Build- 
ings, Manchester; also by the same for the Pianoforte, 

Le Carnival de Venise with Brilliant Variations, 4s. 
Schubert's “ Erle King” . 3s. 





PHILHARMONIC CLASSES. 
Under the Direction of MISS SABILLA NOVELLO. 

The object of this Class is to afford an opportunity to Amateur 
Singers of improving themselves in the correct and polished 
Singing of Concerted Music. Many young ladies, proficients in 
solo singing, are unable to undertake a part in concerted music ; 
but it is hoped that those amateurs who join the Philharmonic 
Class will be able to overcome this difficulty. 

The music selected for study will be purely classical, and will 
consist principally of pieces for twu, three, or more female voices. 

The Class will meet once every week. 

The Lesson will be of an hour's duration, a short portion of 

‘which time will be devoted to reading music at sight. 

As the number of students is strictly limited, ladies desirous 
of-becuming members of the Philharmonic Class, are requested to 
apply early to Miss Sabilla Novello, 9, Craven Hill, Bayswater. 

Terms of Subscription,—Two Guineas per Quarter. 

A Private Apartment-has been prepared for the ption of 
the Class at the London Sacred “Music Warehouse, 69, Dean- 

’ street, Soho-square. 








ad 


CATHEDRAL MUSIC. 


A GOLD MEDAL OF FIVE GUINEAS 

VALUE will be awarded in July 1846, for the best Origi- 
nal Composition in SACRED VOCAL MUSIC in four, five or 
six parts, Verse and Chorus, without Solo or Duet. The Music 
to be of a cheerful character, and the words to be selected from 
the Hoty Scrirtvres. 

The Copyright of the ful ition will remain with 
the Author, and the ful didates may receive back 
their compositions after the presentation of the Medal. 

The Umpires will not hold themselves engaged to make an 
award, if they do not consider any of the works submitted to 
them as meriting the distinction. Each composition, distinguished 
by a motto, and accompanied by a sealed paper containing the 
Author's name and address, to be sent, with a copy of the 
separate voice parts, on or before June Ist, to Mr. J. H. B. 








| Danvo, 32, Bishopsgate-street, or to Mr. J. A. Novetto, Dean 


Street, Soho, and 24, Poultry, who will give any further informa 
tion that may be required. 


NOVELLO’S EDITION 


OF THE 


WORKS OF FELIX MENDELSSOHN BARTHOLDY. 


WHEN ISRAEL OUT OF EGYPT CAME. As. per- 
formed at Exeter Hall, on Friday, April 24th —The 114th Psalm, 
for Chorus, 8 Voices, and Instruments, arranged with an ac- 
companiment for the Pianoforte, by the author, op. 10s, The 
separate vocal parts, 8s.; ditto orchestral parts, 10s.; the full 
score, lds. 

A HYMN OF PRAISE. (Lobgesang) First Symphonia- 
Cantata for Voices and Instrument, arranged with an accompa- 
niment for the Pianofurte, by the author, 21s. Separate Vocal 
parts, 8s.; ditto Orchestral parts, 70s.; full score, 42s. ; No, 1, 
The Sinfonia, arranged as a duet by the author, 8s. ; 2, All 
men all things (chorus), and Praise thon the Lord (8. solo and 
chorus). 4s.; 3, Sing ye praises, recit. and air, tenor, and 4, All 
ye that cried, chorus, 2s. 6d.; 5,1 waited for the Lord, duet 
(two sopranos) and chorus, 2s. ; 6, The sorrows of Death, solo, 
tenor, 2s.; 7, The night is departing, chorus, 2s. ; 8, Let all men 
praise the Lord, chorale, 2s. ; 9, My song shall be always thy 
mercy, duet, soprano and tenor, 2s. ; 10, Ye nations, offer to the 
Lord, chorus, 4s. 

COME LET US SING.—The 95th Psalm for Four. Voices 
and Pianoforte Accompaniment, arranged by the author, 10s. ; 
the separate vocal parts, 7s. 9d.; In his hands, duet, two 
sopranos, from ditto, 2s. 

AS THE HART PANTS,.—The 42nd Psalm, for Soprano, 
Solo, and Chorus, arranged with an Accompaniment for the 
Pianoforte by the author, Op. 42, 10s.; the separate vocal parts, 
5s.; ditto instrumental parts, 15s. ; the full score, 18s. ; the first 
movement (as a short anthem), 2s. 6d. 

ST PAUL, an Oratorio; the Words selected from the Holy 
Scriptures, with an Accompaniment for the Pianoforte, arranged 
by the author, Op. 36,21s. Second Edition, with an: Outline 
Engraving from Raphael's Cartoon of “Paul Preaching at 
Athens,” engraved by W. Humplireys The separate vocal 
parts, 20s ; ditto orchestral parts, 70s. ; the full score, 80s. ; the 
choruses, arranged as duets for the pianoforte, in three books, 
each 6s. 

J. AtrreD NoveLto, 69, Dean-street, Soko-square, and 24, 
Poultry, City. 


BACH’S FUGUES FOR FOUR HANDS. 


The celebrated FORTY-EIGHT PRELUDES | and 
FUGUES in all the keys, composed by Sesastian BAcu; 
arranged as Duets for four hands, on the Pianoforte or Organ, 
by Hener Bertini, in four books, 12s. each, or Forty eight 
numbers at various prices, 
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MAINZER’S MUSICAL WORKS, 


Sold by J. Aurrep Nove.o, 69, Dean Street, Soho, and 24, Poultry, and to be had also at 
Messrs. Simpxin. & Marsuatr's. 


SINGING FOR THE MILLION. Part I, 88th thousand. 
A Practical Course of Musical Instruction. 1s. 6d. 

SINGING FOR THE MILLION. Part II1—Containing 
numerous Exercises in Imitations, Fugues, and Canons, 2s. 6d. 

MUSICAL GRAMMAR.—Cioth, 4s.; calf, 5s. 

The above, in Two Parts, stitched, at 1s. 6d. each. 
FIFTY MELODIES FOR CHILDREN. 64.: stiff covers, 9d. 
PSALM AND HYMN TUNE BOOK, for Use in Congre- 

Sations and Classes, arranged for Three Voices. 44d. 

A SELECTION OF PSALMS AND HYMNS, arranged 
for one or two Treble Voices, and additional Bass Voice, by the 
Chevalier Sigismund Neukomm. 64. 

BIBLIOTHEQUE ELEMENTAIRE DE CHANT: Two 
Volumes of Songs for Children, with Accompaniment for the 
Pianoforte, and ornamented with Engravings. 

Vol. I. contains Songs for Two Voices. 
Songs for Three Voices, Price each, 5s. 

MAINZER’S GUIDE FOR BEGINNERS IN PIANO. 
FORTE PLAYING, ds. 

SONATAS for the Pianoforte, by Beethoven, with the Fin- 

gering, 1s, SONATAS, by Mozart, 2s, 

ELEMENTARY STUDIES, or First Exercises, by Bartini, 
dedicated to his Danghter, Part I, 1s, 6d, 

STUDIES, by Bertini, dedicated to the Royal Academy of 
Paris, Part I, 1s. 6d 

MAINZER'S CHORUSES, 1d. each. 

Part, I.—1, Praise. —2, Psalm CVII.—3. The Cuckoo.— 
4. The Village Chimes.—5. Independence,—6, I've travelled 
among unknown Men.—7. God is every where,-—8, Temperance. 


Vol, II, contains 


—9. Invitation to a Redbreast.—10 The Cali to Prayer.—11. | 


Stanzas to my Child.—12. Infant's Prayer. 
Part II.—13. Blowing Bubbles —14. Super Flumina Baby- 


lonis.—15. Prayer.—16, Shepherd Boy.—17, The Sea.—l8. | 


Contentment.—19. Fraternity.—20, Night Song —21. Consola- 


tion —22. Hymn—23. The World we have not seen.—24. | 


Psalm XV. 


Part IJI.—25. The Mountaineer.—26. Man.—27. The 
Linnet.—28, Pull all together.—29, The Orphan's Prayer.— 
30. Peace, Hope, and Rest.—31. Psalm XI1X,—32, Heaven.— 
33, Come, Soul of Song.—34, Sea Song.—35. Barcarole.—36, 
The Farewell, 

The above Parts, 1s, each or the whole in cloth, 4s, 

The following at 1d. each. 

“ Farewell, Scotia;’ “My Own Green Isle ;’ “ How beau- 
tiful upon the Mountuins ;” Tyrolese Mountain Song, and Canon 
for Three Voices; “ Freedom; “ Gipsy Chorus,” by C, M. von 
Weber; “ Music;” “ Thanksgiving ;” “ Rule Britannia ;” Lu- 
ther’s Chorale and “ Song is the Voice of Feeling ;" “ The 
Charm of Life,” by Beethoven ; “ Forest Song,” by Von Weber; 
“ Sunrise,” by P, Von Winter, 

MAINZERS MUSICAL TIMES, Old Series, 320 pages 
of Letter press and 9 valuable Musical Compositions, wrappers 
3s, 6d. 

Ditto, with the Second Series, 13 numbers, containing 16 
additional Compositions, 4s, 64, 

THE PILGRIMS AT THE HOLY SEPULCHRE, of 
Metastasio, a religions Cantata fer Five Solos and Chorus, with 
Accompaniment for the Harp or the Pianoforte, composed by 
Naumann, Price 5s, 

Chorus parts of the above, for 3 Voices, 4d, 4 Voices, 64, 

PRAYER OF THE ISRAELITES, from Rossini’s Opera, 
Mosé in Egitto, 64d, 

ROLAND'S MARCH OF THE PYRENEAN MOUN. 
TAIN SINGERS, arranged for Four Voices and Pianoforte 





Accompaniment, by Jacob Mainzer. 6d, 

ADDRESS on Singing, as a powerful auxiliary in the moral 
and religious education of the people. 3d, 

ESSAY ON MUSIC. An Address to Mainzer on inviting 
him to Leven, with account of Demonstrations at Loch Lomond 
and Burns’ Monument, 4d, 

A SKETCH of the Life and Labours of Joseph Mainzer 
| translated from the French, 6d, 





SABILLA NOVELLO'S VOCAL SCHOOL | 


Published in Numbers 1s. each, or in one Book, 5s. 

No. 1. Contains general observations, with illus- 
trative exercises ; instructions for uniting the head 
and chest voice ; and for acquiring flexibility. 

No. 2. Contains exercises on the shake, ascending 
and descending scales, with other progressive 
exercises. 

No. 3. Contains farther exercises to increase the 
flexibility of the throat, on chromatic and double 
scales, &c. 

No. 4. Contains a treatise on recitative singing, 
with examples from different composers 

No. 5. Contains solfeggi in different styles, com- 
prising sustained, chromatic, bravura pas- 





sages, &c. 
No. 6. General instructions and exercises for ac- 
quiring the shake. 
SEQUEL TO SABILLA NOVELLO’S VOGAL SCHOOL. 
Nos. 7 to 12, containing Selections from Sabatini’s Vocal 
Exercises, in the form of Canons and Rounds for two 
voices, in Numbers, each ]s., or one book, price 5s. 
The School and Sequel may be had, handsomely bound, 12s.6d. 


BEETHOVEN'S MASSES. 


“The “Missa Solennis,” or Grand Mass in D, which 


produced so extraordinory a sensation at the late Fes- 
tival in Bonn, given upon the erection of the statue in 
honour of the illustrious ‘musician, is published, newly 
arranged, and simplified from the full score, for Organ 
or Pianoforte, by Vincent NoveEtto. 


Pianoforte Score; . ¥ Qo 
Separate Vocal Parts - 110 
Mass in C, also performed at the late Festival: 
Pianoforte Score. ; ae I! 
Vocal Parts. 2 ‘. . 40 
Orchestral Part. a . 21 °0 


The “Sanctus” and “ Benedictus” from the Mass in 


_C, may be had separately: 


Pianoforte Score. a - eo 
Vocal. i ; . 8 0 
Orchestral ‘ : 3 0 


J.AtrrEp NovEtto, 69, Dean St., and 24, Poultry. 





London—Printed by Taomas Ricuarns, 100, St. Martin's Lane, in the Parish of St. Martin, Middlesex; and Published by 
J. ALFRED Novetta, at 69, Dean street, Soho, and 24, Poultry, in the same County, 
Sold also by Strange, Paternoster row; Maun, Cornhill; Berger, Holywell.strcct; and Steirly, Little Grosvenor street. 
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IN JUDAH GOD IS KNOWN, 


Chorale adapted from “St. Paul,” 


MENDELSSOHN. 


ty 





*,* Tue Musicat Times is published on the First of every Month. 


The Music of each of the 


even Numbers has Sacred Words, and that of the odd Numbers has Secular Words. 


THE FOLLOWING MUSIC HAS ALREADY BEEN INSERTED. 


SECULAR. 
No. 


1, In these delightful pleasant 
Mo ROPE DICE OG en ee PURCELL. 
8. Soon as I careless (Madrigal) 
being the 2nd verse of “Down 
in a flowery vale” ........., FEsTA. 
. Hail thou merry month of May Weser. 
. Hail smiling morn (Glee) . SPorrortu. 
. Four Réunds, * To the old long 
life,” “Wind gentle evergreen,” 
“ Sweet Enslaver,” and ‘‘ Hark 
the bonny Christ Church bells” 
9. Pleasures of Innocence ...... WEBER. 
Amidst the Myrtles (Glee) .. BattisHin. 
11. Here in cool grot ...... Lorp MorninGTon 
13. O Nanny wilt thou gang with 
harmonized for four voices 
si ein kee Riotibabed bs lane ON 68 eeu Harrison. 
14 & 16. When winds breathe soft WesBE. 
16. Soldiers, brave and gallant be Gastoxp1. 
18. Sweet honey-sucking bees(Pt. 1) WinBye. 
20 & 21. Sweet honey-sucking bees 
(Part 2)....... Siew eWigivie.<'e'swe WILBYE. 
Now pray we for our Country... E. FLower. 
22. Now the bright morning star GrEVILLE. 
24, Just like love........ +. +-Davy & Novetto. 
26. Maidens fair of Padua’s City Gastoxp1. 
28. To Woden’s Hall............ PuRcELL. 
80. Rule Britannia, harmonized for 
four voices by ......... «+» V. NoveLto. 
: 84, Flora gave me fairest flowers... WILBYE. 
38. Sweet peace descending ...... Mozart. 
40. Come if you dare.......+.005 PURCELL. 
42. & 43. Ode to Pope Pius IX. .. Rossin. 


be 





SACRED. 


No. 
2. Hear my Prayer ........000- WINTER. 
4. Thou art gone to the grave... BEETHOVEN. 
Hear what God the Lord .... V.NoveLto. 


6. Let all men praise the Lord 
(Chorale) .......++00++0++++ MENDELSSOHN 


Forgive, blest shade ........ CaLtcott. 

8. Call to remembrance (Anthem) Farranr. 
10. Teach me O Lord (Anthem).. Dr. Rocers. 
12. My God look upon me ...... J. REYNOLDs. 
17. All people that on earth ...... TALLIs. 

19. Vital Spark.. Harmonized by.. V. Nove.to. 


20 & 21. Sweet honey-sucking bees 
(Part 2) ..ccccscscrcceccce WILBYE. 


Now pray we for our Country Etiza FLower 
23. Thine, O Lord, is the greatness KENT. 


25. In Judah God is known ...... MENDELSSOHN 
27. And he shall purify.......... HANDEL. 
29. Lord, for thy tender mercies’ sake FARRANT. 


81. God savethe Queen, harmonised 
for four voices, by ... . V. Novetto. 


82 & 33° Hear my pray’r, O God . - Kent. 


35e Grant O Lord ......-+eeees Mozart. 
86. See the cbieipualans hero! .... HANDEL. 
87. Alla Trinita Beata .......... 
Vocal Rudiments........+.+. J. D. Coiyer. 
39. The Easter Hymn .........- V. NovEtto. 


41. Lord of all pow’r and might .. Mason. 








LONDON SACRED 


MUSIC WAREHOUSE, 


J. ALFRED NOVELLO, 
MUSIC SELLER (BY APPOINTMENT) TO HER MAJESTY, 


69, Dean Street, Soho, § 24, Poultry. 
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Adapted by B. Lone. Tw Fudsah God is Known. PE ta ga x 


(London: J. Alfred Novello, 69, Dean Street, Soho, and 24, Poultry.] 


Psalm Ixxvi. v. 1, 2, 3, 4, 5, 6, 7, 8, 9. 
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MAIDENS FAIR OF PADUA’S CITY, 


Madrigal for Fibe Wotces, 


COMPOSED BY 


GASTOLDI. 
we 








*,* Tue Musicat Times is published on the First of every Month. 


The Music of each of the 


even Numbers has Sacred Words, and that of the odd Numbers has Secular Words. 


THE FOLLOWING MUSIC HAS ALREADY BEEN INSERTED. 


SECULAR. 
. In. these delightful pleasant 


. Soon as I careless (Madrigal) 
being the 2nd verse of “‘ Down 
in a flowery vale” 
3. Hail thou merry month of May WEBER. 
- Hail smiling morn (Glee) .... SporrorTH. 
. Four Rounds, ** To the old long 
life,’ “Wind gentle evergreen,” 
* Sweet Enslaver,”’ and “‘ Hark 
the bonny Christ Church bells” 
9. Pleasures of Innocence 
Amidst the Myrtles (Glee) .. Battisuiti. 
11. Here in cool grot Lorp MornINnGTON 
13. O Nanny wilt thou gang with 
me, harmonized for four voices 
by Harrison. 
14 & 15. When winds breathe soft WeBBE. 
16. Soldiers, brave and gallant be GasTotp1. 
18. Sweet honey-sucking bees(Pt.1) W1LBYE. 
20 & 21. Sweet honey-sucking bees 
(Part 2) WILBYE. 
Now pray we for our Country.. E. Flower. 
22. Now the bright morning star GREVILLE. 
. Just like love........++6. Davy & NovzLLo. 
26. Maidens fair of Padua’s City Gastoxp1. 
. To Woden’s Hall ; 
. Rule Britannia, harmonized for 
four voices by V. NovELLo. 
34. Flora gave me fairest flowers.. WILBYE. 





SACRED. 
No. 
2 


2. Hear my Prayer WINTER. 
4. Thou art gone to the grave.... BEETHOVEN. 
Hear what God the Lord .... V.NovELLo, 


- Let all men praise the Lord 
(Chorale) 


Forgive, blest shade ........ CALLcorTT. 


MENDELSSOHN 


. Call to remembrance (Anthem) FarRant. 
10. Teach me O Lord (Anthem).. Dr. Rocers. 
12. My God look upon me J. ReyNnotps. 
17. All people that on earth TALLIs. 
19. Vital Spark.. Harmonized by.. V. NovE.to. 


20 & 21. Sweet honey-sucking bees 
(Part 2) 


Now pray we for our Country Eviza FLower 
23. Thine, O Lord, is the greatness KENT. 
25. In Judah God is known MENDELSSOHN 
27. And he shall purify 
29. Lord, for thy tendermercies’ sake FaARRANT. 


31. God savethe Queen, harmonised 
for four voices, by ......+++. V. NOvELLo. 


32 & 33 Hear my pray’r, O God.. Kenr. 

34. Flora gave me fairest fiowers.. WILBYE. 
35. Grant O Lord ......+e+ee0++ Mozart. 
36. See the conquering hero! .... HANDEL. 
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Madrigal PM atdens fairy of Padua’s City. Gasto.pt. 


[London : J. Aifred Novello, 69, Dean Street, Soho, and 24, Poultry.) 
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